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8 Tableaux 

1. Molto Adagio: Banality of Evil

Ϯ͘�/ŶĚŝǀŝĚƵƵŵ�Ͳ��ŽůůĞĐƟǀƵŵ
ϯ͘�'ŚĞƩŽ
4. The Subject Tonight

5. This Is My Body that Is Given to You

6. Relay of Youth

7. Riding Through the Marshes

8. Big Other

h>d/D�d���K>>��d/s���yW�Z/�E��
�ŽůůĞĐƟǀĞ�

�ƌŽǁĚƐ�ƐƟƌ�ĂŵďŝǀĂůĞŶƚ�ĨĞĞůŝŶŐƐ�ŝŶ�ƉĞŽƉůĞ͘�dŚĞǇ�ĂƩƌĂĐƚ�ƵƐ�ĂŶĚ�ƚƵƌŶ�ƵƐ�Žī�Ăƚ�ƚŚĞ�ƐĂŵĞ�
ƟŵĞ͘�

tĞ�ĂƌĞ�ĂƩƌĂĐƚĞĚ�ďǇ�ƚŚĞŝƌ�ƐƉŽŶƚĂŶĞŝƚǇ͕ �ďǇ�ƚŚĞ�ƐƚƌŽŶŐ�ŝŵƉƵůƐĞƐ�ƚŚĂƚ�ƚŚĞǇ�ĐĂŶ�ƉƌŽĚƵĐĞ͘�
dŚĞǇ�ƚƵƌŶ�ƵƐ�Žī�ďĞĐĂƵƐĞ�ŽĨ�ƚŚĞŝƌ�ƵŶĐŽŶƚƌŽůůĞĚ�ďĞŚĂǀŝŽƌ͕ �ƚŚĞŝƌ�ƐƚƌŽŶŐ�ƉŚǇƐŝĐĂů�ƉŽǁĞƌ�ĂŶĚ�
psychological pressures on individuals, etc. It seems that crowds carry in themselves a 

ƉŽǁĞƌ�ĂŶĚ�ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ǁŚŝĐŚ�ĨĂƌ�ĞǆĐĞĞĚƐ�ƚŚĞ�ŵĞƌĞ�ƐƵŵ�ŽĨ�ƉƐǇĐŚŽůŽŐŝĐĂů�ĂŶĚ�ƉŚǇƐŝĐĂů�
ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ŽĨ�ƚŚĞ�ŝŶĚŝǀŝĚƵĂůƐ�ǁŝƚŚŝŶ�ŝƚ͘�dŚĂƚ�ŝƐ�ǁŚǇ�ŝƚ�ŝƐ�ƚĞŵƉƟŶŐ�ƚŽ�ǁŽƌƐŚŝƉ�ŝŵĂŐĞƐ�
ŽĨ�ůĂƌŐĞ�ŶƵŵďĞƌƐ�ŽĨ�ďŽĚŝĞƐ͘�^ŝŵƉůǇ�ďĞĐĂƵƐĞ�ƚŚĞǇ�ĂƌĞ͕�ǁŚĞŶ�ŝŶ�Ă�ĐƌŽǁĚ͕�ƐĞĚƵĐƟǀĞ�ĂƐ�ƚŚĞǇ�
collect power for everyone. 

Something happens to individuals when they gather in a group. They think and act 

ĚŝīĞƌĞŶƚůǇ�ƚŚĂŶ�ƚŚĞǇ�ǁŽƵůĚ�ŽŶ�ƚŚĞŝƌ�ŽǁŶ͘�tŚǇ�ĚŽ�ƉĞŽƉůĞ�ŝŶ�ŐƌŽƵƉƐ�ƚĞŶĚ�ƚŽ�ƐƵƉƉƌĞƐƐ�
ŝŶĚĞƉĞŶĚĞŶƚ�ƚŚŝŶŬŝŶŐ�ĂŶĚ�ƌĞĨƵƐĞ�ƚŽ�ƚĂŬĞ�ƌĞƐƉŽŶƐŝďŝůŝƚǇ�ĨŽƌ�ƚŚĞŝƌ�ĂĐƟŽŶƐ͍�tŚǇ�ŝƐ�ƚƌƵĞ�
leadership suppressed and undermined when most people become members of a 

ŐƌŽƵƉ͍�/Ɛ�ŝƚ�ũƵƐƚ�ƚŚĞ�ĐŽŶĐĞŶƚƌĂƚĞĚ�ƉŚǇƐŝĐĂů�ĞŶĞƌŐǇ�ŽĨ�ƐŽ�ŵĂŶǇ�ƉĞŽƉůĞ�ŐĂƚŚĞƌĞĚ�ŝŶ�ƚŚĞ�
ƐĂŵĞ�ƐƉĂĐĞ͍�/Ɛ�ŝƚ�ƚŚĞ�ĐŽůůĞĐƟŽŶ�ŽĨ�ĚĞŵĂŶĚƐ͕�ǁŝƐŚĞƐ͕�ĨĞĞůŝŶŐƐ͕�ĂŶĚ�ŵŽƟǀĂƟŽŶƐ�ŽĨ�
ŝŶĚŝǀŝĚƵĂůƐ�ŐĂƚŚĞƌĞĚ�ŝŶ�Ă�ĐƌŽǁĚ͍�/Ɛ�ŝƚ�ƐŽŵĞ�ƉĂƌƟĐƵůĂƌ�ƐŽĐŝĂů�ŝŶŇƵĞŶĐĞ�ǁŚŝĐŚ�ĐŚĂƌĂĐƚĞƌŝǌĞƐ�
ůĂƌŐĞ�ŐƌŽƵƉƐ�ŽĨ�ƉĞŽƉůĞ�ƚŚĂƚ�ŝŶĚŝǀŝĚƵĂůƐ�ƐŝŵƉůǇ�ŚĂǀĞ�ƚŽ�ǇŝĞůĚ�ƚŽ͍

�ŚŽƌƵƐ�

“The chorus can take over from us and experience for us our innermost and most 

ƐƉŽŶƚĂŶĞŽƵƐ�ĨĞĞůŝŶŐƐ�ĂŶĚ�ĂƫƚƵĚĞƐ͘͟ �Ͳ�^ůĂǀŽũ��ŝǎĞŬ

dŚĞ��ŚŽƌƵƐ�ŵĂŶŝĨĞƐƚƐ�Ă�ĐŽůůĞĐƟǀĞ�ďŽĚǇ͕ �ĂŶĚ�ĂƐ�ĂŶ�ŽƌŐĂŶŝƐŵ�ŝƚ�ƌĞŇĞĐƚƐ�Ă�ŚƵŵĂŶ�ĚĞƐŝƌĞ�
ƚŽ�ŵĞƌŐĞ͘��ƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ͕�ŝƚ�ŵĂŶŝĨĞƐƚƐ�ƐŽĐŝĂů�ƉŚĂŶƚĂƐŵƐ͘�dŚĞ�ĐŽůůĞĐƟǀĞ�ďĞĐŽŵĞƐ�ĂŶ�
ŝŶĚŝǀŝĚƵĂů�ĂŶĚ�ĂŶ�ŝŶĚŝǀŝĚƵĂů�ďĞĐŽŵĞƐ�Ă�ƉĂƌƚ�ŽĨ�ƚŚĞ�ĐŽůůĞĐƟǀĞ͘�dŚĞ�ƐŽƵŶĚ�ŽĨ�ƚŚĞ�ŵƵůƟƚƵĚĞ�
of voices—choir—the whole union of bodies in a crowd, creates an illusion of humanity 

ĂƐ�Ă�ƐŝŶŐůĞ�ŚƵŵĂŶ�ďĞŝŶŐ͘��ƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ͕�ƚŚŝƐ�ŵŽŶŽůŽŐǇ�;ƚŚĞ��ŚŽƌƵƐ�ǁŽƌŬƐ�ĂƐ�Ă�ƐŝŶŐůĞ�
ĐŚĂƌĂĐƚĞƌͿ͕�ƚŚĞ��ŚŽƌƵƐ�ŽŶ�ƐƚĂŐĞ�;ƚŚĞ��ŚŽƌƵƐ�ǁŽƌŬƐ�ĂƐ�Ă�ŵƵůƟƚƵĚĞͿ͕�ǁŽƌŬƐ�ĂƐ�Ă�ŵŝƌƌŽƌ�ĂŶĚ�
ƉĂƌƚŶĞƌ�ŽĨ�ƚŚĞ�ĂƵĚŝĞŶĐĞ͘�dŚĞ��ŚŽƌƵƐ�ĂĚŵŝƚƐ�ƚŚĂƚ�ŝƚ�ŝƐ�Ă�ƐŝŵƵůĂƟŽŶ�ŽĨ�ƚŚĞ��ƌŽǁĚ�ĂŶĚ�ŝƐ�
ƚŚĞƌĞĨŽƌĞ�ƚŚĞ�ŵŽƐƚ�ŐĞŶƵŝŶĞ�ĂŶĚ�ƚŚĞ�ŽŶĞ�ŵŽƐƚ�ĞŶƟƚůĞĚ�ƚŽ�ƉĂƐƐ�ƚŚĞ�ŵĞƐƐĂŐĞ�ŽǀĞƌ�ƚŽ�ƚŚĞ�
crowd. The Chorus is not an individual that stepped out from the Crowd, but its direct 

extension, a social subconsciousness, a mirror of the Crowd. Chorus as a phenomenon 

ƐĞƌǀĞƐ�ĂƐ�Ă�ŐŚŽƐƚ�ůŝŵď�ŽĨ�ƚŚĞ�ƐŽĐŝĞƚǇ͘�/ƚ�ŝƐ�ŶŽƚ�ƚŚĞƌĞ͕�ƐŝŶĐĞ�ŝƚ�ŝƐ�ĐŽůůĞĐƟǀĞůǇ�ĞǆĐůƵĚĞĚ�
ĨƌŽŵ�ƚŚĞ�DĂƐƐĞƐ�ĂƐ�ŝƚ�ŝƐ�ƉĞƌĨŽƌŵŝŶŐ�ĨŽƌ�ƚŚĞŵ͕�ďƵƚ�ŝƚ�ŝƐ�ƐƟůů�ĨĞůƚ�ĂƐ�ĂŶ�ĞŵŽƟŽŶ͕�ĂƐ�Ă�ĐƌǇ�ŽĨ�
society. Chorus is people who are moved.



dKy/��W^�>D^
Toxic Psalms�ĂƌĞ�Ă�ƌĞŇĞĐƟŽŶ�ŽĨ�ƚŚĞ�ƐƉŝƌŝƚƵĂů�ĂŶŐƵŝƐŚ�ŽĨ�ƚŽĚĂǇ͘�

dŚĞ�ǁŽƌĚ�͞ƚŽǆŝĐ͟�ĚĞƌŝǀĞƐ�ĨƌŽŵ�ƚŚĞ�'ƌĞĞŬ�toxon�;ŵĞĂŶŝŶŐ�ǁĞĂƉŽŶ͕�ďŽǁͿ͕�ǁŚŝůĞ�ƚŚĞ�ǁŽƌĚ�
͞ƉƐĂůŵ͟�ĚĞƌŝǀĞƐ�ĨƌŽŵ�psallein͕�ŵĞĂŶŝŶŐ�͞ƉůĂǇŝŶŐ͟�;ĂŶ�ŝŶƐƚƌƵŵĞŶƚͿ�ĂƐ�ǁĞůů�ĂƐ�͞ƚŽ�ƐŶĂƚĐŚ͕͟ �
͞ƐƚĞĂů͕͟ �Žƌ�͞ƌĞŵŽǀĞ͘͟ �͞dŽǆŝĐ�WƐĂůŵƐ͟�ŵĞƚĂƉŚŽƌŝĐĂůůǇ�ŵĞĂŶƐ�ƚŽ�ĚƌĂǁ�Ă�ƉŽŝƐŽŶŽƵƐ�ďŽǁ͕�
ǁŚŝĐŚ�ŝƐ�ďĞŝŶŐ�ƉůĂǇĞĚ�ŽŶ�͞ŝŶ�ŐůŽƌŝĂ͟�ƚŽ�ŵŽǀĞ�͞ƐŽŵĞƚŚŝŶŐ�ĂǁĂǇ͟ͶƚĞŶƐĞ�ƉƐĂůŵƐ�ƚŚĂƚ�ĂƌĞ�
ĂďŽƵƚ�ƚŽ�ďĞ�ƌĞůĞĂƐĞĚ͘��ƚ�ƚŚĞ�ĐĞŶƚƌĞ�ŽĨ�ƚŚĞ�ƉƌŽũĞĐƚ�ŝƐ�ƚŚĞ�ƐŚĂŵĂŶ�ŝĚĞĂ͗�ĞǀĞƌǇŽŶĞ�ĂŶĚ�
everything that man creates can be turned against him if used without respect for life. 

dŽ�ŚĂǀĞ�ĐŽŶƚƌŽů�ŽǀĞƌ�ƐŽŵĞƚŚŝŶŐ�ŵĂƩĞƌůĞƐƐ͕�ǁĞ�ĐŽŶƚƌŽů�ŝƚ�ǁŝƚŚ�ƚŚĞ�ŬŶŽǁůĞĚŐĞ�ĂďŽƵƚ�ŝƚ�
and so gain power over it. The almost sinister thought, “I’ll tell you. You’re young, but 

ǇŽƵ͛ƌĞ�ŽŶĞ�ŽĨ�ƵƐ͕�ĂŶĚ�/͛ŵ�ŽŶĞ�ŽĨ�ƵƐ͕�ƐŽ�/͛ůů�ƚĞůů�ǇŽƵ͕͟ �ŐŝǀĞƐ�ƚŚĞ�Toxic Psalms its tone. Death 

speaks and murderous plague intones in the background of the whole concert arch. 

^ĐĞŶĞƐ�ŵŽǀĞ�ďĞƚǁĞĞŶ�ĚŝīĞƌĞŶƚ�ƐƉŝƌŝƚƵĂů�ǁŽƌůĚƐ�ŽĨ�ƚŚĞ�ƉĂƐƚ�ĂŶĚ�ƚŚĞ�ƉƌĞƐĞŶƚ͘�dŚĞ�ƐĞƫŶŐ�
ŝƐ�ĂŶ�ŝŵĂŐŝŶĂƌǇ�ǁŽƌůĚ�ŵŽǀŝŶŐ�ĂŵŽŶŐ�ƚŚĞ�ƐŚĂĚŽǁƐ�ŽĨ�ŽƵƌ�ĂŶĐĞƐƚŽƌƐ�ĂŶĚ�ŝƐ�Ă�ƌĞŇĞĐƟŽŶ�
ŽĨ�ŵŽĚĞƌŶŝƚǇ�Ăƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ͘�dŚƌŽƵŐŚ�ŵƵƐŝĐ�ƚŚĞ�ƉƌŽũĞĐƚ�ƌĞŇĞĐƚƐ�WĂůĞƐƟŶĞ͕�^ǇƌŝĂ͕�
WƵƐƐǇ�ZŝŽƚ͕�ǁĞĂƉŽŶƐ͕�ĐŽŶĐĞŶƚƌĂƟŽŶ�ĐĂŵƉƐ͕�ďůŽŽĚ�ĨĞƵĚƐ͕�ĞǆƟŶĐƟŽŶƐ͕�ĐŽŶƚĂŵŝŶĂƟŽŶƐ�ŽĨ�
religions, and human brutality. The life of a man is changed into a drama here and now: 

men killing for the glory of their psalms. The author’s poise is not one of an agitator 

ͶƐƟƌƌŝŶŐ�ƚŚĞ�ĨĞĞůŝŶŐ�ƚŚĂƚ�͞ƐŽŵĞƚŚŝŶŐ�ŚĂƐ�ƚŽ�ďĞ�ĚŽŶĞ͟Ͷŝƚ�ŝƐ�ƌŝŐŽƌŽƵƐůǇ�ĐŽŶƚĞŵƉůĂƟǀĞ͘�
�ĞƐƉŝƚĞ�ƚŚŝƐ�͞ĚĞƚĂĐŚŵĞŶƚ͕͟ �ƚŚĞ�ǀŝŽůĞŶĐĞ�ŝŶ�Toxic Psalms�ŝƐ�ƉŽůŝƟĐĂůůǇ�ƐƚƌĞƐƐĞĚ�ĂŶĚ�
religiously marked. Religion is one of the main reasons for murderous violence in the 

ǁŽƌůĚ͘��Ƶƚ�ƚƌƵĞ�ŵŽƌĂůŝƚǇ�ƌĞƋƵŝƌĞƐ�ƵƐ�ƚŽ�ĂĐĐĞƉƚ�ĨƵůů�ƌĞƐƉŽŶƐŝďŝůŝƚǇ�ĨŽƌ�ŽƵƌ�ĂĐƟŽŶƐ�ǁŝƚŚŽƵƚ�
ŚŝĚŝŶŐ�ďĞŚŝŶĚ�ƚŚĞ�ĮŐƵƌĞ�ŽĨ�ƚŚĞ�ďŝŐ�KƚŚĞƌ�Žƌ�ŝŶ�ƚŚĞ�ĂŶŽŶǇŵŝƚǇ�ŽĨ�Ă�ŐƌŽƵƉ͘

DƵƐŝĐ

�ĚǀĞŶƚƵƌŽƵƐ�ũƵǆƚĂƉŽƐŝƟŽŶ�ŽĨ�ŵƵƐŝĐ�ĨƌŽŵ�ƚŚĞ�DĞĚŝĞǀĂů�ƚŽ�ƚŚĞ�ƉƌĞƐĞŶƚ�ǁŝƚŚ�ĨĂƐĐŝŶĂƟŶŐ�
sounds of extended vocal techniques 

Jacob Cooper: Stabat Mater Dolorosa / The Sorrowful Mother Stood (excerpt)

�ƌŽŶŝƵƐ�<ƵƚĂǀŝēŝƵƐ͗�WĂƐŬƵƟŶĞƐ�ƉĂŐŽŶŝƵ�ĂƉĞŝŐŽƐ�ͬ�>ĂƐƚ�WĂŐĂŶ�ZŝƚĞƐ�
Karin Rehnqvist: Puksanger / Timpanum songs (excerpt)

Liga Celma: Sauceja dziezma / A Song

Tellu Virkkalla: Tuullet / Winds

^ĞƌŐĞŝ�ZĂĐŚŵĂŶŝŶŽī͗�Bogoroditse Devo / Rejoice, O Virgin

John Pamintuan: De profundis / From the Depths

>ŽũǌĞ�>Ğďŝē͗�Mozaiki / Mosaics 

Sarah Hopkins: WĂƐƚ�>ŝĨĞ�DĞůŽĚŝĞƐ
^ǇƌŝĂŶ�ŽƌƚŚŽĚŽǆ�;Ăƌƌ͘ �<͘�aŝůĞĐͿ͗�Wa habibi / My Beloved

�ŽĂǌ��ǀŶŝ͗�<ǇƌŝĞ�ĞůĞŝƐŽŶ�ͬ�>ŽƌĚ͕�,ĂǀĞ�DĞƌĐǇ�ŽŶ�hƐ
sĞůũŽ�dŽƌŵŝƐ͗�Raua needmine / Curse upon Iron (excerpt)

Giovanni Pergolesi: ^ĂŶĐƚĂ�DĂƚĞƌ�^ƉĞĐŝŽƐĂ�ͬ�dŚĞ��ĞĂƵƟĨƵů�DŽƚŚĞƌ�^ƚŽŽĚ
   (from Stabat Mater) 

��WŽƐƚͲ^ŚŽǁ��ŽŶǀĞƌƐĂƟŽŶ�ĂďŽƵƚ�dŚĞ�WŽǁĞƌ�ŽĨ�ƚŚĞ��ŽůůĞĐƟǀĞ�sŽŝĐĞ�ǁŝůů�ĨŽůůŽǁ
ƚŚĞ�:ĂŶƵĂƌǇ�ϭϬ͕�ϯƉŵ�ƐŚŽǁ͘ dŚĞ�WŽǁĞƌ�ŽĨ�ƚŚĞ��ŽůůĞĐƟǀĞ�sŽŝĐĞ will feature vocal theatre 

ŝŶŶŽǀĂƚŽƌ�<ĂƌŵŝŶĂ�aŝůĞĐ͕��ŝĂŶŶĞ��ĞƌŬƵŶͲDĞŶĂŬĞƌ�ŽĨ�ƚŚĞ��ƌŽŽŬůǇŶ�zŽƵƚŚ��ŚŽƌƵƐ͕��ŽƌŝŶŶĂ�
Skema Snyder of the East European Folklife Center, with Amanda Angel of WQXR/

KƉĞƌĂǀŽƌĞ�ŵŽĚĞƌĂƟŶŐ͘�dŚĞǇ�ǁŝůů�ďĞ�ĚŝƐĐƵƐƐŝŶŐ�ƚŚĞ�ĐŽůůĞĐƟǀĞ�ǀŽŝĐĞ�ĂƐ�ƚŚĞ�ƵůƟŵĂƚĞ�
shared human experience.



�,KZ�'/� 

dŚĞĂƚƌĞ�ŽĨ�sŽŝĐĞƐ 

�ŚŽƌĞŐŝĞ�ŝƐ�Ă�ƉĞƌĨŽƌŵĂŶĐĞ�ŝŶ�ƚŚĞ�͞ŶŽͲŵĂŶ Ɛ͛ͲǁŽƌůĚ͕͟ �Ă�ǁŽƌůĚ�ƚŚĂƚ�ŝƐ�ŶŽƚ�Ă�ǁŽƌůĚ�ŽĨ�ŵƵƐŝĐ͕�
drama, or dance; it is a scenic adventure.

�ŚŽƌĞŐŝĞ�ĨŽĐƵƐĞƐ�ŽŶ�ƚŚĞ�ĐƌĞĂƟŽŶ�ƉƌŽĐĞƐƐ�ƚŚĂƚ�ďƌŝŶŐƐ�ƚŚĞ�ŵƵƐŝĐĂů�ŶŽƟŽŶ�ŽĨ�ĐŽŵƉŽƐŝŶŐ�
ƚŽ�ƚŚĞ�ƚŚĞĂƚƌŝĐĂů�ĂƐƉĞĐƚƐ�ŽĨ�ƉĞƌĨŽƌŵŝŶŐ�ĂŶĚ�ƐƚĂŐŝŶŐ͘�/Ŷ��ŚŽƌĞŐŝĞ͕�Ă�͞ŵĞƚĂ�ĐŽŵƉŽƐŝƟŽŶ͟�
ŝƐ�ĐƌĞĂƚĞĚ�ďǇ�ƉŽƐŝƟŽŶŝŶŐ�ĚŝīĞƌĞŶƚ�ŵƵƐŝĐ�ŵĂƚĞƌŝĂůƐ�ŝŶƚŽ�Ă�ďŝŐŐĞƌ�ĐŽŵƉŽƐŝƟŽŶ͘�dƌĞĂƚŵĞŶƚ�
of voice, movement, light, image, sound, gesture and other elements of theatrical 

ƉƌŽĚƵĐƟŽŶ�ŝƐ�ŵŽƐƚůǇ�ďĂƐĞĚ�ŽŶ�ŵƵƐŝĐĂů�ƉƌŝŶĐŝƉůĞƐ�ĂŶĚ�ĐŽŵƉŽƐŝƟŽŶĂů�ƚĞĐŚŶŝƋƵĞƐ͕�ĂŶĚ�
ƐŽ�ŵƵƐŝĐĂů�ƚŚŝŶŬŝŶŐ�ĂƉƉůŝĞƐ�ƚŽ�ƚŚĞ�ƉĞƌĨŽƌŵĂŶĐĞ�ĂƐ�Ă�ǁŚŽůĞ͘��ŝīĞƌĞŶƚ�ĞůĞŵĞŶƚƐ�ŝŶ�ƚŚĞ�
ƉĞƌĨŽƌŵĂŶĐĞ�ŵĞƌŐĞ�ŝŶƚŽ�ŽŶĞ�;ŵŽǀĞŵĞŶƚ͕�ƐŝŶŐŝŶŐ͕�ǁŽƌĚ͕�ǀŝƐƵĂůͿ͕�Ăůů�ŵĞĂŶƐ�ĂƌĞ�ƵƐĞĚ�
ĞŝƚŚĞƌ�ŝŶ�Ă�ďĂůĂŶĐĞ�Žƌ�ŝŶ�ĨĂǀŽƌ�ŽĨ�ŽŶĞ͖�Ă�ĨƵƐŝŽŶ�ŽĨ�Ăůů�ƚŚŝƐ�ŐŝǀĞƐ�ǀĞƌǇ�ĚŝīĞƌĞŶƚ�ƐĞŵĂŶƟĐ�
ĚŝƌĞĐƟŽŶƐ͘�/ŶƐŝĚĞ�ƚŚŝƐ�ĮĞůĚ�Ă�ĚŝĂůŽŐƵĞ�ƐƚĂƌƚƐ�ďĞƚǁĞĞŶ�ƚŚĞ�ƐŽƵŶĚ�ĂŶĚ�ƚŚĞ�ƐƉĂĐĞ͕�
between the space and the performers, between the performers and the audience, 

ďĞƚǁĞĞŶ�ƚŚĞ�ĂƵĚŝĞŶĐĞ�ĂŶĚ�ƚŚĞ�ƐŽƵŶĚ͘�^ŽƵŶĚ�ĂŶĚ�ŝŵĂŐĞ�ĐĂƌƌǇ�ĚŝīĞƌĞŶƚ�ŵĞĂŶŝŶŐƐ�ĂŶĚ�
ǁŝƚŚ�ƚŚŝƐ�ĐŽĞǆŝƐƚĞŶĐĞ�Ă�ƚŚŝƌĚ�ŵĞĂŶŝŶŐ�ĐĂŶ�ďĞ�ĂĐŚŝĞǀĞĚ͘�/Ŷ�ƐƵĐŚ�Ă�ĐƌĞĂƟǀĞ�ƉƌŽĐĞƐƐ�ǁĞ�
are interested most in the things that do not only have an unambiguous meaning. 

^ŽŵĞƟŵĞƐ�ǁĞ�ƐŝŵƉůǇ�ĚŽŶ͛ƚ�ǁĂŶƚ�ƚŽ�ŶĂƌƌŽǁ�ĚŽǁŶ�Ă�ƚĞǆƚ�;ĞŝƚŚĞƌ�ŵƵƐŝĐ�Žƌ�ǁŽƌĚƐͿ�ƚŽ�ŽŶĞ�
ŵĞĂŶŝŶŐ�ŽŶůǇ͘�/ƚ�ƐĞĞŵƐ�ĞǆĐŝƟŶŐ�ƚŽ�ĂůůŽǁ�ƚŚĞ�ĨĂŵŝůŝĂƌ�;Žƌ�ƵŶĨĂŵŝůŝĂƌͿ�ŵĂƚĞƌŝĂůƐ͕�ŽŶ�ǁŚŝĐŚ�
Ă��ŚŽƌĞŐŝĞ�ƉƌŽũĞĐƚ�ŝƐ�ďƵŝůƚ͕�ƚŚĞ�ƉŽƐƐŝďŝůŝƚǇ�ƚŽ�ĚŝƐĐŽǀĞƌ�ŝŶ�ƚŚĞŵ�ĂůǁĂǇƐ�ĂŶĚ�ĂŐĂŝŶ�ŶĞǁ�
ƉĞƌƐƉĞĐƟǀĞƐ͕�ǀĂƌŝŽƵƐ�ůĞǀĞůƐ�ĂŶĚ�ĞǀĞŶ�ůĂǇĞƌƐ͘�^ƵĐŚ�ĞǆƉůŽƌŝŶŐ�ĂůǁĂǇƐ�ďĞĐŽŵĞƐ�ĂŶ�ŽƉĞŶ�
ƉƌŽĐĞƐƐ͘�dŚĞ�ŵƵƐŝĐ�ŝƚƐĞůĨ�ďĞĐŽŵĞƐ�ŝŶƚĞƌĞƐƟŶŐ�ĂůƐŽ�ŝŶ�ŽƚŚĞƌ�ǁĂǇƐ�ĂƐ�ŝƚ�ŐĂŝŶƐ�ƌĞĨĞƌĞŶĐĞƐ�
ƚŽ�Ă�ŶŽŶͲŵƵƐŝĐĂů�ǁŽƌůĚ͘�dŚĞ�ďĂƐŝĐ�ĚŝƐƉŽƐŝƟŽŶ�ŽĨ��ŚŽƌĞŐŝĞ�ŝƐ�ŵƵƐŝĐ�ǁŚŝĐŚ�ƌĞĨĞƌƐ�ƚŽ�ŽƚŚĞƌ�
ĮĞůĚƐ͕�ŵƵƐŝĐ�ǁŚŝĐŚ�ƌĞĂĐƚƐ�ƚŽ�ŽƚŚĞƌ�ĮĞůĚƐ͘

tŚĂƚ�ŝƐ�ĂůƐŽ�ŝŶƚĞƌĞƐƟŶŐ�ŝŶ�ƚŚĞ��ŚŽƌĞŐŝĞ�ĐŽŶĐĞƉƚ�ŝƐ�ƚŚĞ�ǀŽĐĂů�ĞǆƉůŽƌĂƟŽŶ�ďĞŝŶŐ�ĐĂƌƌŝĞĚ�
out by the singers. The process of working could be called a Voice Laboratorium, or 

ĞǀĞŶ�ďĞƩĞƌ�Ă�sŽŝĐĞ��ǆƉůŽƌĂƚŽƌŝƵŵ͖�ǀŽŝĐĞ�ŝƐ�ŶĂŵĞůǇ�ŝŶ�ƚŚĞ�ĐĞŶƚĞƌ�ŽĨ�ƌĞƐĞĂƌĐŚ͘�/Ŷ�ƚŚĞ�
ƉĞƌĨŽƌŵĂŶĐĞ͕�ƚŚĞ�ǀŽŝĐĞ�ŝƐ�ŝŵƉĞƌƐŽŶĂƚĞĚ�ĂŶĚ�ďĞĐŽŵĞƐ�ĂŶ�ŝŶĚĞƉĞŶĚĞŶƚ�ŵĂŶŝĨĞƐƚĂƟŽŶ͕�
Ă�ƉĞƌƐŽŶĂůŝƚǇ�Žƌ�ƉĞƌƐŽŶĂůŝƟĞƐ͘��ƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ͕�ƚŚĞ�ǀŽŝĐĞ�ďĞĐŽŵĞƐ͕�ĞŵďŽĚŝĞƐ͕�ĂŶĚ�
ƚƌĂŶƐĨŽƌŵƐ�ŝŶƚŽ�Ă�ĐŽŵƉůĞƚĞůǇ�ĚŝīĞƌĞŶƚ�ĐŚĂƌĂĐƚĞƌ͕ �Ă�ĚŝīĞƌĞŶƚ�ƐƉŝƌŝƚ͘�/ƚ�ŚĂƐ�Ă�ĚŝƌĞĐƚ�ůŝŶŬ�
ƚŽ�ƚŚĞ�ǁŚŽůĞ�ƐƉĞĐƚĞƌ�ŽĨ�ĞŵŽƟŽŶƐ͘���ƉƐǇĐŚŽĂŶĂůǇƟĐĂů�ůĂŶŐƵĂŐĞ�ŽĨ�ƐŽƵŶĚƐ�ŝƐ�ďƵŝůƚ͕�ĂƐ�
ƚŚĞ�ƐŽƵŶĚƐ�ĐƌĞĂƚĞ�Ă�͞ƐŽƵŶĚ�ůĂŶĚƐĐĂƉĞ͟�ǁŚŝĐŚ�ĐŽŶƚƌŽůƐ�ƚŚĞ�ƚŚĞĂƚƌĞ�Žƌ�ĐŽŶĐĞƌƚ�ƐƚĂŐĞ͘��Ǉ�
ĨŽůůŽǁŝŶŐ�ŝŶŶŽǀĂƟŽŶƐ�ŝŶ�ƚĞƌŵƐ�ŽĨ�ĐŽŵƉƌĞŚĞŶĚŝŶŐ�ďĞĂƵƚǇ�ĂŶĚ�ƚŚĞ�ĚĞƉƚŚ�ŽĨ�ƚŚĞ�ŵĞĂŶŝŶŐ�
ŽĨ�ǀŽĐĂů�ŵƵƐŝĐ͕�ŽƵƌ�ƉƌŽũĞĐƚƐ�ƌĞƉƌĞƐĞŶƚ�Ă�ƌŝĐŚ�ƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�ǀĂƌŝŽƵƐ�ƐŽƵŶĚ�ĐŽůŽƌƐ͘

�ĂĐŚ�ŶĞǁ�ƉƌŽũĞĐƚ�ŝƐ�ĂŶ�ĞǆƉĞĚŝƟŽŶ�ŝŶƚŽ�ƚŚĞ�ĮĞůĚ�ŽĨ�ƚŚĞ�ƵŶŬŶŽǁŶ�ĂŶĚ�ƚŚĞ�ƵŶĞǆƉůŽƌĞĚ͘�
�ƌƟƐƟĐĂůůǇ͕ �ǁĞ�ƉĂƌĂůůĞů�ĚŝīĞƌĞŶƚ�ƚǇƉĞƐ�ŽĨ�ŵƵƐŝĐ�ĂŶĚ�ǀĂƌŝŽƵƐ�ŵƵƐŝĐĂů�ĞƌĂƐ͖�ďǇ�ŵĞƌŐŝŶŐ�ƚŚĞ�
ĞƚŚŶŝĐ͕�ƚŚĞ�ĞĂƌůǇ�ĂŶĚ�ƚŚĞ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ǁĞ�ƚƌǇ�ƚŽ�ĐƌĞĂƚĞ�ŶĞǁ͕�ĞǆĐŝƟŶŐ�ŵƵƐŝĐĂů�ĐŽŶƚĞǆƚƐ͘

�KDW�Ez��/K'Z�W,/�^
�Z��dKZ^

Karmina Šilec (�ŝƌĞĐƚŽƌ) has brought freshness and originality to the world of vocal 

music and theatre, opening new spaces of expression, persuasiveness, intensity of 

ĞǆƉĞƌŝĞŶĐĞ͕�ĂŶĚ�ĐŽŵŵƵŶŝĐĂƟŽŶ͘�,Ğƌ�ƉƌŽũĞĐƚƐ�ĂƌĞ�ƉƌŽǀŽĐĂƟǀĞ�ĂŶĚ�ĚĂƌŝŶŐ͖�ŚĞƌ�ŝĚĞĂƐ�
ďƌĞĂŬ�ƚĂďŽŽƐ͕�ďŽƚŚ�ŽĨ�ƐŽĐŝĞƚǇ�ĂŶĚ�ŵƵƐŝĐ͘�tŝƚŚ�ŚĞƌ��ŚŽƌĞŐŝĞ�ĐŽŶĐĞƉƚ�ĂŶĚ�ŝƚƐ�ŝŶŶŽǀĂƟǀĞ�
ŝŶƚĞƌǀĞŶƟŽŶƐ͕�ƐŚĞ�ŚĂƐ�ŽƉĞŶĞĚ�ǁŝĚĞƌ�ĂƌƟƐƟĐ�ƐƉĂĐĞƐ�ĂŶĚ�ƐĞƚ�ƚƌĞŶĚƐ�ǁŽƌůĚǁŝĚĞ͘�^ŚĞ�ŝƐ�ĂŶ�
�ƌƟƐƟĐ��ŝƌĞĐƚŽƌ�ŽĨ��ĂƌŵŝŶĂ�^ůŽǀĞŶŝĐĂ�ĂŶĚ��ŚŽƌĞŐŝĞ�ʹ�EĞǁ�DƵƐŝĐ�dŚĞĂƚƌĞ͕�ĂŶĚ�ĐŽŶĚƵĐƚŽƌ͕ �
stage director, set designer, and choreographer. She works with the most prominent 



ĨĞƐƟǀĂůƐ�ĂŶĚ�ĂƌƟƐƚƐ�ǁŽƌůĚǁŝĚĞ�ĂŶĚ�ŝƐ�ĐŽŶƐŝĚĞƌĞĚ�Ă�ĐƌĞĂƟǀĞ�ƉŚĞŶŽŵĞŶŽŶ͘�<ĂƌŵŝŶĂ�
aŝůĞĐ�ŚĂƐ�ƌĞĐĞŝǀĞĚ�ŵŽƌĞ�ƚŚĂŶ�ϮϬ�ŽĨ�ƚŚĞ�ŚŝŐŚĞƐƚ�ŝŶƚĞƌŶĂƟŽŶĂů�ĂǁĂƌĚƐ͕�ĂŵŽŶŐ�ƚŚĞŵ�ƚŚĞ�
ƉƌĞƐƟŐŝŽƵƐ�/d/�Ͳ�DƵƐŝĐ�dŚĞĂƚƌĞ�EŽǁ�ĂǁĂƌĚ�ŝŶ�ƚŚĞ�ĐĂƚĞŐŽƌǇ�DƵƐŝĐ�ďĞǇŽŶĚ�KƉĞƌĂ�ĂŶĚ�ƚŚĞ�
ZŽďĞƌƚ��ĚůĞƌ�ĂǁĂƌĚ�ĨŽƌ�ŚĞƌ�ĐŽŶƚƌŝďƵƟŽŶ�ƚŽ�ƚŚĞ�ǁŽƌůĚ�ĐŚŽŝƌ�ŵŽǀĞŵĞŶƚ͘��Ɛ�ĐŽŶĚƵĐƚŽƌ͕ �ƐŚĞ�
ŚĂƐ�ƉƌŽũĞĐƚƐ�ǁŝƚŚ�ǀĂƌŝŽƵƐ�ĞŶƐĞŵďůĞƐ͗�ƚŚĞ��ĂƌŵŝŶĂ�^ůŽǀĞŶŝĐĂ�ĐŚŽŝƌ͕ �ƚŚĞ�ZĂĚŝŽ�^ůŽǀĞŶŝĂ�
^ǇŵƉŚŽŶǇ�KƌĐŚĞƐƚƌĂ͕�ƚŚĞ�^ůŽǀĞŶŝĂŶ�EĂƟŽŶĂů�KƉĞƌĂ�ĂŶĚ��ĂůůĞƚ͕�ƚŚĞ�^ůŽǀĞŶŝĂŶ�EĂƟŽŶĂů�
WƌŽũĞĐƚ��ŚŽŝƌ͕ �ƚŚĞ�͋<ĞďĂƚĂŽůĂ͊�ĞŶƐĞŵďůĞ͕�ĂŶĚ�ŵĂŶǇ�ĞŶƐĞŵďůĞƐ�ǁŽƌůĚǁŝĚĞ͘

Her ensemble Carmina Slovenica has been invited to art events of the highest esteem 

ƐƵĐŚ�ĂƐ�ƚŚĞ�tŽƌůĚ�DƵƐŝĐ��ĂǇƐ͕�ZƵŚƌƚƌŝĞŶŶĂůĞ͕�&ĞƐƟǀĂů�Ě �͛ƵƚŽŵŶĞ�Ą�WĂƌŝƐ͕�DŽƐĐŽǁ��ĂƐƚĞƌ�
&ĞƐƟǀĂů͕��ƌĞƐĚŶĞƌ�DƵƐŝŬĨĞƐƚƐƉŝĞůĞ͕�ZƵŚƌƚƌŝĞŶŶĂůĞ͕�DĞůďŽƵƌŶĞ�&ĞƐƟǀĂů͕�ƚŚĞ��ƵƌŽƉĞĂŶ�
^ǇŵƉŽƐŝƵŵ�ŽŶ��ŚŽƌĂů�DƵƐŝĐ͕�^ƚĞŝƌŝƐĐŚĞƌ�,ĞƌďƐƚ͕�,ŽůůĂŶĚ�&ĞƐƟǀĂů͕��ŵĞƌŝĐĂ��ĂŶƚĂƚ͕��ŚŽŝƌ�
KůǇŵƉŝĐƐ͕�ĞƚĐ͘

Carmina Slovenica�ŚŽůĚƐ�Ă�ĐĞŶƚƌĂů�ƉŽƐŝƟŽŶ�ŝŶƚĞƌŶĂƟŽŶĂůůǇ�ŝŶ�ƚŚĞ�ǀŽĐĂů�ŵƵƐŝĐ�ƐĐĞŶĞ͘�
dŚĞ�ĐŽŵƉĂŶǇ�ŚĂƐ�ĚŽŶĞ�ĐŽŶĐĞƌƚ�ƚŽƵƌƐ�ǁŽƌůĚǁŝĚĞ͕�ǁŽŶ�ŵĂŶǇ�ƚŽƉ�ĂǁĂƌĚƐ�Ăƚ�ŝŶƚĞƌŶĂƟŽŶĂů�
ĐŽŵƉĞƟƟŽŶƐ͕�ƉĂƌƟĐŝƉĂƚĞĚ�ŝŶ�ǀĂƌŝŽƵƐ�ŝŶƚĞƌŶĂƟŽŶĂů�ƉƌŽũĞĐƚƐ͕�ĂŶĚ�ƌĞĐŝĞǀĞĚ�ĞǆĐĞůůĞŶƚ�
ƌĞǀŝĞǁƐ�ŽĨ�ƚŚĞ�ĞŶƐĞŵďůĞ Ɛ͛�ƉĞƌĨŽƌŵĂŶĐĞƐ�ďǇ�ŵƵƐŝĐĂů�ĞǆƉĞƌƚƐ�ĂŶĚ�ĐƌŝƟĐƐ�͘͘͘�Ăůů�ƚŚĞƐĞ�
ĂĐŚŝĞǀĞŵĞŶƚƐ�ƐƉĞĂŬ�ĨŽƌ�ƚŚĞŵƐĞůǀĞƐ�ĂŶĚ�ĐŽŶĮƌŵ�ƚŚĞ�ĞŶƐĞŵďůĞ͚Ɛ�ƌĞŵĂƌŬĂďůĞ�ƌĞƉƵƚĂƟŽŶ͘

dŚĞ�ƉĞƌĨŽƌŵĂŶĐĞƐ�ŽĨ��ĂƌŵŝŶĂ�^ůŽǀĞŶŝĐĂ Ɛ͛�ŝŶĐƌĞĚŝďůĞ�ŵƵƐŝĐĂů�ŶĂƌƌĂƟǀĞ�ĂƌĞ�ĚŝƐƟŶŐƵŝƐŚĞĚ�
ĨŽƌ�ƉƌĞĐŝƐĞ�ǀŽĐĂů�ĚŝƐĐŝƉůŝŶĞ͕�ǇŽƵƚŚĨƵů�ĞŶĞƌŐǇ͕ �ŵƵƐŝĐĂů�ĂŶĚ�ƐĐĞŶŝĐ�ŝŵĂŐŝŶĂƟŽŶ͕�ĂŶĚ�ĂƌƟƐƟĐ�
ƉĞƌƐƵĂƐŝǀĞŶĞƐƐ͘�/Ŷ�ƐĞůĞĐƟŶŐ�ƚŚĞ�ƌĞƉĞƌƚŽŝƌĞ͕�ŝƚƐ�ŐƌŽƵŶĚďƌĞĂŬŝŶŐ�ĞǆƉůŽƌĂƟŽŶ�ŽĨ�ǀŽŝĐĞƐ�ĂƐ�
an instrument, as eloquent language in and of itself, expands the boundaries of vocal 

ĐŽŶĐĞƌƚ�ƉĞƌĨŽƌŵĂŶĐĞƐ͕�ĐƌĞĂƟŶŐ�ůĂŶĚƐĐĂƉĞƐ�ŽĨ�ƐŽƵŶĚ͘�^ƚĂŐĞĚ�ƉĞƌĨŽƌŵĂŶĐĞƐ�ŽĨ��ĂƌŵŝŶĂ�
^ůŽǀĞŶŝĐĂ�ĐĂŶ�ďĞƐƚ�ďĞ�ĚĞƐĐƌŝďĞĚ�ĂƐ�ǀŝƌƚƵŽƐŝĐ͗�ǁŝƚŚ�ŝŵƉĞĐĐĂďůĞ�ŝŶƚŽŶĂƟŽŶ͕�ĐůĞĂƌ�ƐŽƵŶĚ͕�
ďƌŝůůŝĂŶƚ�ŵŽǀĞŵĞŶƚ͕�ĨƌĞĞ�ŽĨ�ŽďƐƚĂĐůĞƐ͕�ĂůŵŽƐƚ�ĂƵƚŽͲŚǇƉŶŽƟĐͶĚĞĮŶĞĚ�ďǇ�Ă�ŇŽǁ�ŽĨ�ĞŶĞƌŐǇ�
ŽĨ�ĂŶ�ƵƩĞƌůǇ�ĚŝƐĐŝƉůŝŶĞĚ�ĂŶĚ�ĂŵďŝƟŽƵƐ�ĞŶƐĞŵďůĞ͘�tŝƚŚ�ƚŚŝƐ�ĐŽŶĐĞƉƚ�ŽĨ�ǀŽĐĂů�ƚŚĞĂƚƌĞ͕�ƚŚĞ�
ensemble has performed on stages worldwide: Tokyo Metropolitan Art Space, Grand 

St. Petersburg Philharmonic Hall, Esplanade Singapore, Teresa Carreño Theatre Caracas, 

Hong Kong Cultural Centre, RadialSystem Berlin, San Francisco Symphony Hall, Teatro 

Colon Buenos Aires, Théâtre de la Ville Paris, and Auditorium Rome, among others.

�ĂƌŵŝŶĂ�^ůŽǀĞŶŝĐĂ�ƉĞƌĨŽƌŵƐ�ǁŝƚŚ�ĂŶ�ĂƌƟƐƚƌǇ�ƚŚĂƚ�ŝŶƐƉŝƌĞƐ�ĂƵĚŝĞŶĐĞƐ�ĂŶĚ�ĐƌŝƟĐƐ�ĂůŝŬĞ�ĂŶĚ�
ŝƚ�ƐƚĂŶĚƐ�ĂƐ�Ă�ŵŽĚĞů�ŝŶ�ƚŚĞ�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŚŽŝƌ�ŵŽǀĞŵĞŶƚ͘

��^/'E�Z^

�ĞůŝŶĚĂ�ZĂĚƵůŽǀŝđ�;�ŽƐƚƵŵĞ��ĞƐŝŐŶ) ǁĂƐ�ĮƌƐƚ�ĞŶŐĂŐĞĚ�ŝŶ�ĨĂƐŚŝŽŶ�ĂŶĚ�ƉƌĞƐĞŶƚĞĚ�ŚĞƌ�
ĐƌĞĂƟŽŶƐ�Ăƚ�ƚŚĞ�ƉƌŽŵŝŶĞŶƚ�ĨĂƐŚŝŽŶ�ŵĂƌŬĞƚƐ�ŝŶ�EĞǁ�zŽƌŬ͕�DŝůĂŶ͕�ĂŶĚ�dƵƌŝŶ͘�EŽǁĂĚĂǇƐ�
ƐŚĞ�ŝƐ�ĂĐƟǀĞ�ĂƐ�Ă�ĐŽƐƚƵŵĞ�ĚĞƐŝŐŶĞƌ�ĨŽƌ�ƚŚĞ�ƉĞƌĨŽƌŵŝŶŐ�ĂƌƚƐ�;ƚŚĞĂƚƌĞ͕�ŽƉĞƌĂ͕�ĚĂŶĐĞ͕�ĮůŵͿ͘�
Her costumes have been awarded on many occasions and have been shown at several 

ĞǆŚŝďŝƟŽŶƐ͕�ŝŶĐůƵĚŝŶŐ�ƚŚĞ�ƉƌĞƐƟŐŝŽƵƐ�WƌĂŐƵĞ�YƵĂĚƌĞŶŶŝĂů͘

�ŶĚƌĞũ�,ĂũĚŝŶũĂŬ�;>ŝŐŚƟŶŐ��ĞƐŝŐŶ)�ŝƐ�ŽŶĞ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ŝŵƉŽƌƚĂŶƚ�^ůŽǀĞŶŝĂŶ�ĂƌƟƐƚƐ�ŝŶ�
ƚŚĞ�ĮĞůĚ�ŽĨ�ůŝŐŚƟŶŐ�ĚĞƐŝŐŶ͘�,Ğ�ŚĂƐ�ĐŽůůĂďŽƌĂƚĞĚ�ŽŶ�ŵŽƌĞ�ƚŚĂŶ�ϮϬϬ�ĚƌĂŵĂ͕�ĚĂŶĐĞ͕�ďĂůůĞƚ͕�
ŽƉĞƌĂ͕�ĂŶĚ�ĐŽŶĐĞƌƚ�ƉƌŽĚƵĐƟŽŶƐ�ŝŶ�^ůŽǀĞŶŝĂ�ĂŶĚ�ĂďƌŽĂĚ͘�,Ğ�ǁĂƐ�ĂǁĂƌĚĞĚ�ƚŚĞ��ŽƌƓƚŶŝŬ�
�ǁĂƌĚ�ĨŽƌ�ůŝŐŚƟŶŐ�ĚĞƐŝŐŶ�ŝŶ�ƚŚĞĂƚƌĞ�ƉĞƌĨŽƌŵĂŶĐĞ͘�,Ğ�ĨŽĐƵƐĞƐ�ŵĂŝŶůǇ�ŽŶ�ůŝŐŚƟŶŐ�ĚĞƐŝŐŶ�ŝŶ�
ƚŚĞ�ƉĞƌĨŽƌŵŝŶŐ�ĂƌƚƐ͕�ĐŽŶƐƵůƟŶŐ͕�ƚƌĂŝŶŝŶŐ͕�ĂŶĚ�ŝŵƉůĞŵĞŶƚĂƟŽŶ�ŽĨ�ŽƚŚĞƌ�ƐƚĂŐĞ�ĞǀĞŶƚƐ͘

�ĂŶŝůŽ��ĞŶŬŽ�;^ŽƵŶĚ��ĞƐŝŐŶ) is a Slovenian record producer and live-sound engineer. 

He works as a sound designer at concerts, in theatres, and the biggest open air events in 

�ƵƌŽƉĞ͕�ǁŽƌŬŝŶŐ�ǁŝƚŚ�ƚŽƉ�ĂƌƟƐƚƐ�ƐƵĐŚ�ĂƐ�ZŝĐĂƌĚŽ�DƵƫ͕����<ŝŶŐ͕�ZĂǇ��ŚĂƌůĞƐ͕�WĂƋƵŝƚŽ�ĚĞ�
Rivera, Stephano Grapelli, Lester Bowie, Lalo Schifrin, Jose Carreras, and many others. 

He is also a mentor in a private audio engineering school.



WZKdKdzW�͗�KƉĞƌĂͬdŚĞĂƚƌĞͬEŽǁ�ŝƐ�ƚŚĞ�ĂŶŶƵĂů�ĨĞƐƟǀĂů�ŽĨ�ǀŝƐŝŽŶĂƌǇ�ŽƉĞƌĂͲƚŚĞĂƚƌĞ�
ĂŶĚ�ŵƵƐŝĐͲƚŚĞĂƚƌĞ�ǁŽƌŬƐ�ďǇ�ƉŝŽŶĞĞƌŝŶŐ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ĂƌƟƐƚƐ�ĨƌŽŵ�EĞǁ�zŽƌŬ��ŝƚǇ�ĂŶĚ�
ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͕�ĐŽͲƉƌŽĚƵĐĞĚ�ĞĂĐŚ�ǇĞĂƌ�ďǇ�,�Z��ĂŶĚ��ĞƚŚ�DŽƌƌŝƐŽŶ�WƌŽũĞĐƚƐ͘�dŚĞ�
ĨĞƐƟǀĂů�ŝƐ�ƚŚĞ�ŽŶůǇ�ŽŶĞ�ŽĨ�ŝƚƐ�ŬŝŶĚ�ŝŶ�ƚŚĞ�hŶŝƚĞĚ�^ƚĂƚĞƐ�ʹ�ƉƌĞƐĞŶƟŶŐ�ďŽƚŚ�ĨƵůůǇ�ƉƌŽĚƵĐĞĚ�
ƉƌĞƐĞŶƚĂƟŽŶƐ�ĂŶĚ�ǁŽƌŬͲŝŶͲƉƌŽŐƌĞƐƐ�ƐŚŽǁŝŶŐƐ�ŽĨ�ŽƌŝŐŝŶĂů�ŐĞŶƌĞͲďĞŶĚŝŶŐ�ǁŽƌŬƐ�ďǇ�
ďŽƚŚ�ĞŵĞƌŐŝŶŐ�ĂŶĚ�ĐĂƌĞĞƌ�ĂƌƟƐƚƐ�ĨƌŽŵ�ƚŚĞ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ĐůĂƐƐŝĐĂů�ŽƉĞƌĂͲƚŚĞĂƚƌĞ�ĂŶĚ�
ŵƵƐŝĐͲƚŚĞĂƚƌĞ�ŝĚŝŽŵ͘�>ĂƵŶĐŚĞĚ�ŝŶ�:ĂŶƵĂƌǇ�ϮϬϭϯ͕�WZKdKdzW��ŚĂƐ�ƐŝŶĐĞ�ƉƌŽĚƵĐĞĚ�ĂŶĚ�
ƉƌĞƐĞŶƚĞĚ�Ă�ĐŽŵďŝŶĞĚ�ϭϮ�ŐĞŶƌĞͲĚĞĨǇŝŶŐ�ǁŽƌŬƐ�ďǇ�ƐŽŵĞ�ŽĨ�ƚŚĞ�ĮĞůĚ Ɛ͛�ŵŽƐƚ�ĚǇŶĂŵŝĐ�ĂŶĚ�
ŝŶǀĞŶƟǀĞ�ĐŽŵƉŽƐĞƌƐ�ĂŶĚ�ůŝďƌĞƫƐƚƐ�ŝŶĐůƵĚŝŶŐ�DŽŚĂŵŵĞĚ�&ĂŝƌŽƵǌ͕��ĂǀŝĚ�d͘ �>ŝƩůĞ͕�<ĂŵĂůĂ�
^ĂŶŬĂƌĂŵ͕�^ƵǌĂŶ�zĂŶŬŽǁŝƚǌ͕�ϯϯ�ϭͬϯ��ŽůůĞĐƟǀĞ͕�WĂŽůĂ�WƌĞƐƟŶŝ͕�ZŝŶĚĞ��ĐŬĞƌƚ͕��Ƶ�zƵŶ͕�sĂŝǀĂ�
'ƌĂŝŶǇƚĞ͕�>ŝŶĂ�>ĂƉĞůǇƚĞ͕�:ŽŶĂƚŚĂŶ��ĞƌŐĞƌ͕ ��ĂŶ�K͛�ƌŝĞŶ͕�'ƌĞŐŽƌǇ�^ƉĞĂƌƐ͕�^ŬǇͲWŽŶǇ͕ �ĂŶĚ�
dŝŵƵƌ�ĂŶĚ�ƚŚĞ��ŝŵĞ�DƵƐĞƵŵ͘�WZKdKdzW��ǁŽƌŬƐ�ŚĂǀĞ�ďĞĞŶ�ƌĞŵŽƵŶƚĞĚ�Ăƚ�ĂŶĚ�ƚŽƵƌĞĚ�
ƚŽ�Ă�ĐŽŵďŝŶĞĚ�ŵŽƌĞ�ƚŚĂŶ�ϯϬ�ƐƵďƐĞƋƵĞŶƚ�ǀĞŶƵĞƐ�ĂŶĚ�ĨĞƐƟǀĂůƐ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͕�ĂŶĚ�ƚŚĞ�
ĨĞƐƟǀĂů�ǁĂƐ�ƌĞĐĞŶƚůǇ�ƌĞĐŽŐŶŝǌĞĚ�ĨŽƌ�ďĞŝŶŐ�͞ƐƵĚĚĞŶůǇ�ŝŶĚŝƐƉĞŶƐĂďůĞ͟�;New Yorker) and 

ĂƐ�ŽŶĞ�ŽĨ�ƚŚĞ�ϭϬ��ĞƐƚ��ůĂƐƐŝĐĂů�WĞƌĨŽƌŵĂŶĐĞƐ�ŽĨ�ƚŚĞ�^ĞĂƐŽŶ͕�͞ĂŶ�ĞǆƚƌĂǀĂŐĂŶǌĂ�ŽĨ�ůǇƌŝĐĂů�
ĂŶĚ�ŚŝŐŚͲƚĞĐŚ�ŵŝŶŝĂƚƵƌĞƐ͙ƐŚŽǁŝŶŐ�ŚŽǁ�ŵƵĐŚ�ůŝĨĞ�ƚŚĞƌĞ�ŝƐ�ŝŶ�EĞǁ�zŽƌŬ Ɛ͛�ƵŶĚĞƌŐƌŽƵŶĚ�
ŽƉĞƌĂ�ƐĐĞŶĞ͟�;New York ŵĂŐĂǌŝŶĞͿ͘



Founded in 2006, Beth Morrison Projects encourages risk-taking, creating a 
structure for developing new work that is unique to each artist, which gives them 
the time and space to experiment and push boundaries. Noted as a composer’s 
producer, ”Beth Morrison, of Beth Morrison Projects, has been gathering strength 
for several years, producing some of the most exciting music-theatre projects in the 
city” (The New Yorker). To date, the company has commissioned, developed, and 
produced more than thirty premiere opera and music-theatre works that have been 
performed around the globe. The New York Times recently said, “The production 
of new [opera] works in the city still falls mostly to the tireless Beth Morrison and 
her Beth Morrison Projects…” The Wall Street Journal wrote, “Ms. Morrison may be 
immortalized one day as a 21st-century Diaghilev, known for her ability to assemble 
memorable collaborations among artists.” Current and upcoming projects include 
works by composers Darcy James Argue, Mohammed Fairouz, Du Yun, Ted Hearne, 
David Lang, David T. Little, Zhou Long, Keeril Makan, Missy Mazzoli, Paola Prestini, 
Kamala Sankaram, Scott Wheeler and more, with directors Julian Crouch, James 
Darrah, Rachel Dickstein, Daniel Fish, Yuval Sharon, and Robert Woodruff.  Projects 
have been performed in American and international venues, including Brooklyn 
Academy of Music, The Kitchen, Performance Space 122, Lincoln Center, The 
Walker Art Center, The Barbican, The Holland Festival, The Operadagen Festival, 
The Beijing Music Festival, The New York Musical Theater Festival, and more.

BMP is generously funded by The Aaron Copland Fund for Music, Alice M. Ditson 
Fund, The Amphion Foundation, Andrew W. Mellon Foundation, Charles & Cerise 
Jacobs Charitable Trust, The Fan Fox and Leslie R. Samuels Foundation, MAP Fund/
Creative Capital, The Mid-Atlantic Arts Foundation, The National Endowment for 
the Arts, New Music USA, New York State Council on the Arts, Opera America, and 
the Puffin Foundation.

BOARD OF DIRECTORS:

ADVISORY BOARD:

BMP STAFF:
Beth Morrison, Creative Producer
Jecca Barry, General Manager
Noah Weber, Associate Producer

Jane Gullong, Chair
Matthew Annenberg, Treasurer
Ralph Dandrea, Secretary
Sue Bienkowski
Pamela Drexel
Nicholas Firth

Judy Brick Freedman
David Gindler
Jane A. Gross
Frederick Peters
Nancy Sanders
Raymond Steckel

Linda Brumbach
Andrew Hamingson

Ruby Lerner
Joseph V. Melillo



fresh. adventurous. unexpected.

Home to New York City’s most imaginative live performance experiences, 
HERE produces work that is affordable, challenging, and alternative. We give 
audiences the chance to be part of something new and fresh. Our artists work 
across disciplines, disrupting conventional expectations as they cast new molds 
of collaborative works. This eclecticism makes HERE undefinable at its core, and 
entirely unforgettable.

Since 1993, HERE has been one of New York’s most prolific producing 
organizations, and today it stands at the forefront of the city’s presenters of 
daring new hybrid art. HERE supports multidisciplinary work that does not 
fit into a conventional programming agenda. Our aesthetic represents the 
independent, the innovative, and the experimental: HERE has developed 
such acclaimed works as Eve Ensler’s The Vagina Monologues; Basil Twist’s 
Symphonie Fantastique; Basil Twist and Joey Arias’ Arias with a Twist; Young 
Jean Lee’s Songs of the Dragons Flying To Heaven; Trey Lyford & Geoff 
Sobelle’s All Wear Bowlers; Faye Driscoll’s 837 Venice Boulevard; Taylor Mac’s 
The Lily’s Revenge; Robin Frohardt’s The Pigeoning; and original musical and 
dance works created and directed by HERE Co-Founder and Artistic Director 
Kristin Marting.

HERE FUNDING:
HERE’s programming is made possible with public funds from: the New York City 
Department of Cultural Affairs in partnership with the City Council; the New York State 
Council on the Arts, with the support of Governor Andrew Cuomo and the New York 
State Legislature; and the National Endowment for the Arts. With additional support 
provided by The Katharine S. and Axel G. Rosin Fund of The Scherman Foundation; 
The Andrew W. Mellon Foundation New York Theater Program; the Mental Insight 
Foundation; The MAP Fund, supported by the Doris Duke Charitable Foundation 
and the Andrew W. Mellon Foundation; Mertz Gilmore Foundation; Peg Santvoord 
Foundation; Jerome Foundation; The Shubert Foundation; Bloomberg Philanthropies; 
The Fan Fox & Leslie R. Samuels Foundation; Venturous Theater Fund of the Tides 
Foundation; American Express; Blackstone Charitable Foundation; Con Edison; 
Goldman Sachs Gives; Jim Henson Foundation; The Scherman Foundation; The Durst 
Organization; the Foundation for Contemporary Arts; the Leon Levy Foundation; the 
Joseph and Joan Cullman Foundation for the Arts; Time Warner, Inc.; Axe-Houghton 
Foundation; Barbara Bell Cumming Foundation; Select Equity Group; the A.R.T./New 
York Creative Space Program, supported by The Andrew W. Mellon Foundation; and 
HERE’s generous community of individual donors.



PRODUCTION CREDITS

PROTOTYPE STAFF

Toxic Psalms Run Crew: John Dyer, Ashley Tata

FESTIVAL ASSOCIATE

Jordan Harrison

FESTIVAL PHOTOGRAPHER

Cory Weaver

TECHNICAL DIRECTOR

Markus Paminger

INTERNS

Stefa Marin Alarcon, Kyle Cadotte, Liene Camarena, Kat Castle,
Sarah Cook, Fernanda Douglas, Alixandra Eisen, Kimille Howard,
Emily Jaymes, Austin Jenkins, Wayne Paul, Charles Quittner,
Joncie Sarratt, Alisa Hermine Simonel-Keegan, Campbell Thibo
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ARTISTIC DIRECTOR 
  Kristin Marting

ARTISTIC DIRECTOR, DREAM MUSIC
  Basil Twist

DEVELOPMENT DIRECTOR
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MARKETING & GRAPHICS ASSOCIATE
  Adrian Ferbeyre

DEVELOPMENT ASSOCIATE
  Emily Kaplan

FINANCE MANAGER  
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RESIDENT DRAMATURG
  Pete McCabe 

FOUNDERS
  Barbara Busackino
  Tim Maner
  Kristin Marting
  Randy Rollison

PRODUCING DIRECTOR
  Kim Whitener

PRODUCER, DREAM MUSIC
  Barbara Busackino

GENERAL MANAGER
  Amanda Cooper

PRODUCTION MANAGER
 Jeffrey Walker

BOX OFFICE & HOUSE MANAGER
  Richard Stauffacher

BOX OFFICE/LOUNGE ASSOCIATES
Ursula Anderman
Shannon Buhler
Nathanial Claridad
Carolyn Emery
Nicole Greene
Mike Harris
Valerie Miller
Reed Whitney

INTERNS
  Shannon Buhler, Development
  Liene Camarena, Programming
  Juan Sierra, Video & Production

BOARD OF DIRECTORS 
  Tony Barkan, Treasurer
  Michael Champness
  Abigail Gampel
  Fred Harris
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  Jamil Shamasdin
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  Barbara Busackino
  Kim Whitener
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Andrew D. Hamingson,
Executive Director

ST. ANN’S WAREHOUSE STAFF
ARTISTIC DIRECTOR Susan Feldman
EXECUTIVE DIRECTOR Andrew D. Hamingson
DIRECTOR OF EXTERNAL AFFAIRS
Marilynn Donini
GENERAL MANAGER Erik Wallin
PRODUCTION MANAGER Owen Hughes
DIRECTOR OF FINANCE Abby Marcus
DIRECTOR OF INDIVIDUAL GIVING
Catherine Taylor-Williams
DIRECTOR OF MARKETING Jenna Clark Embrey
BOX OFFICE MANAGER Karl L. Sturk
COMPANY MANAGER Krissy Smith
TECHNICAL DIRECTOR John Mosele
MARKETING & MEMBERSHIP ASSOCIATE
Jack Railton
FINANCE & OPERATIONS ASSISTANT
Liz Uchtman
ASSISTANT TECHNICAL DIRECTOR
Sean M. Daniels
BOX OFFICE ASSISTANT MANAGER
Lyndsay Miller
PUPPET LAB CO-DIRECTORS
Matt Acheson and Krissy Smith
HOUSE MANAGERS
Ivonne Herrera, Chris Mosier, Andrew Neisler, 
Naomi Schegloff, Keith Foster, Jessica Bathurst
YALE MANAGEMENT FELLOW Sooyoung Hwang
MAINTENANCE
Rafael Vincente and Luiz Montoya

SPECIAL SERVICES
PUBLICITY
Blake Zidell & Associates:
Blake Zidell, John Wyszniewski
ART DIRECTION
Flyleaf Creative:
Arch Garland Founder,
Anita Merk, Owner + Creative Director
LEGAL
Willkie, Farr & Gallagher:
Thomas H. French; Ronald E. Feiner, PC
ACCOUNTANTS
Lutz & Carr
PUBLIC AFFAIRS CONSULTANT
Samara Daly
CONCESSIONS
Brooklyn Roasting Company and Vinegar Hill House

ARTIST VISAS
Tamizdat Artist Services:
Matthew Covey, Will Spitz

TOBACCO WAREHOUSE
“HOME TEAM”
ARCHITECTS
M arvel Architects:
Jonathan J. Marvel, Lissa So, Scott Demel,
Zachary Griffin
DEVELOPMENT MANAGERS
DBI:
David Belt, James Neu, Christopher Tomlan,
Jordan Learner Barr
THEATER CONSULTANTS
Charcoalblue:
Andy Hayles, Gavin Green, Jon Stevens,
Byron Harrison, Evelyn Way, John Owens
CONSTRUCTION MANAGERS
Yorke Construction Corp:
Bob Goldberg, Russell Dodson, Chris Kaiser,
Sean Burke, Valencia Tom
CONSULTING ENGINEERS
Buro Happold:
Niall Cooper, Julie Janiski
STRUCTURAL ENGINEERS
Robert Silman Associates:
Robert Silman, Joe Tortorella, Jason Tipold
LANDSCAPE ARCHITECTS
Michael Van Valkenburgh Associates:
Michael Van Valkenburgh, A. Paul Seck,
Martin Wiggins, Alec Spangler
LIGHTING
Tanya Burns and David Weeks Studio 
AP EXPEDITOR
JM Zoning:
Joey Goldzal 
HISTORIC PRESERVATION CONSULTANTS
Higgins Quasebarth & Partners: 
Ward Dennis, Jørgen G. Cleemann 
GOVERNMENT RELATIONS
The Wright Group NY:
John Wright, LaShaun Lesley
SIGN SCULPTOR Tom Fruin
CONSULTING ARCHITECT Hugh Hardy
ARCHITECTS, 29 JAY
Beyer Blinder Belle:
Fred Bland, Erik Chu



“PROTOTYPE Festival”

@PROTOTYPEfest

@BMPOpera
@HEREarts

vimeo.com/prototypefestival

Follow us online and use the hashtag #PROTOTYPE
Visit our website for other shows and stay tuned for next year’s festival.

PROTOTYPEfestival.org

Edison Properties 
celebrates 

PROTOTYPE: 
Opera/Theater/Now



PROTOTYPE DONORS

BE PART OF PROTOTYPE

By making a gift to PROTOTYPE today, you are supporting a visionary festival celebrating the 
work of pioneering opera-theatre and music-theatre artists from NYC and around the world. 
Your gift will offer you the opportunity to be a supporter of what is one of the most exciting 
live arts mediums in the 21st century, as well as give you VIP access to tickets, backstage 
events, artists interviews, open rehearsals, and more.

Gifts can be made by contacting Brenna Thomas, either by
email: brenna@prototypefestival.org, by phone: 212-647-0202, ext. 326, or by visiting the 
PROTOTYPE website at prototypefestival.org.

$2,000+
Hester Diamond
Jane A. Gross
Paul L. King
Johnnie Moore 
Frederick W. & Alexandra
   Peters
Dan Shaheen
Raymond F. Steckel
Lynn Bartner & Elisha Wiesel

$500+
Matthew and Krista Annenberg
Judy & Allen Freedman
Jane Gullong
Mary S. Riebold

$200+
Cynthia Bardes
Rhonda Barnat
Sarah M. Brown
Jessica Clerk
Christine & Michael Garner
Scott Lehrer Sound Design
Peggy Monastra &
   Steven Osgood
Zizi Mueller & John LaCava
Tacho M. Sandoval
Brian Staufenbiel
Jennifer Tipton

$100+
Anonymous (1)
Henry Akina
Celia Berk
Stephanie Connor
Conrad Cummings 
Neal Goren
Daron Aric Hagen
John B. Haney
David Herskovits
Kurt Howard
Keith Jameson
Fredrica Jarcho
Jean Mia Leo
Arthur S. Leonard
Amanda Lister
Elizabeth Margid
Brian Mountford
Jonah Nigh
Stephen Pascal
Paola Prestini & Jeffrey Zeigler
Ryan Taylor
Erling Wold

$1-99
Anonymous (1)
Hedy Alban
Jesse Blumberg
Tanya Bowers-Dean
Marnie Breckenridge
Kathy Carlisle

Sarah Edkins
Gia Forakis
Girl Be Heard
Thomas Gallagher
Lyudmila German
Richard Goodwin
Michael Humphreys
Janice D. Ichel
Sophie Kaars Sijpesteijn
Jane Kober
Emily Krell
Jonathan Landberg
David T. Little
Erwin Maas
Melissa Mazzoli
Patrick McEvoy
Rosalind Morris
Kathleen Murphy
Lisa B. Phillips
Zane Pihlstrom
Nathan Richardson
Marcela Rodriguez Ramirez
Bruce Rosen
Yuki Sakaguchi
R.B. Schlather
Ina Schnell
Lucinda Schultz
Frances Strauss
Adam J. Thompson
Mo Zhou

List as of January 2, 2015.

We would like to thank the following individuals for their belief in and 
enthusiasm for PROTOTYPE:

Additional support for PROTOTYPE has been generously provided by the Fresh Sound 
Foundation, the National Endowment for the Arts, and The Ted Snowdon Fund; and the New 
York State Council on the Arts, with the support of Governor Andrew Cuomo and the New 
York State Legislature.

We are deeply grateful to Murray’s Cheese and Thomas Hooker Beer, who support the work of 
our artists.


